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This month Londoners get a very rare chance to dip
into the medieval music theatre that is noh. Austere,
subtle, highly stylised and strangely addictive, noh
is seldom seen outside Japan, but for two days
Kings Place will host wailing drummers, harsh flutes
and stamping, masked actors. Rather than simply
bring over an established noh company, however,
London based promoter Akiko Yanagisawa has lined
up an interactive experience: British composers

will engage with Japanese musicians, workshops
will encourage first steps in music and dance, and
turntablist Mariam Rezaei (a member of Gateshead’s
Noisestra) will weave traditional noh ghost stories
into improvisations.

There’s also saxophonist Evan Parker searching for
common ground with noh flute virtuoso Yukihiro Isso.
The chameleon-like Isso is at the Noh Reimagined
festival's heart. He'll be performing straight 16th
century noh with actor Yoshimasa Kanze and the
regular three drummer line-up, before switching to
new pieces by Andrew Thomas and Nicolas Morrish
Rarity. He’s also bringing fresh compositions of his
own to the party. Isso is that rare item, a musician
steeped in tradition who also loves to blow free. In
February he brought kabuki percussionist Takinojo
Mochizuki to London’s Cafe Oto, where they played
several high energy sets alongside free percussionist
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Roger Turner and bassist John Edwards. Among Isso’s
battery of flutes are family heirlooms dating back 500
years.

Talking to him the following day, | learn that he
represents the 15th generation of a family of noh
musicians. Indeed he has been playing on stage since
he was nine years old. “Noh music is all fixed,” he tells
me, “apart from the embellishments, where there's
flexibility. The world of noh is very conservative, so |
have a hard time playing experimental music, but for
me it’s all part of the same thing.”

The noh flute (nohkan) is specially constructed so
as not to play normal scales. While he was at school,
however, Isso worked out techniques enabling him
to play Vivaldi's music, by which he was particularly
excited. In between talking, he rips out a few phrases
from a Bach flute sonata, which demands acrobatic
crossfingering on his instrument.

In his twenties he discovered free jazz thanks
to Ornette Coleman and Peter Brétzmann. In fact,
shortly after hearing Cecil Taylor he was up on
stage playing with the pianist at an outdoor festival
in Japan. “They invited me to play because they
knew | was a fan,” he explains. Collaborations with
John Zorn and butoh dancer Min Tanaka followed
- though | notice Isso’s eyes light up most brightly
when discussing the British fusion guitarist Allan

Holdsworth. As conversation proceeds, it’s clear

how much he relishes the world of musical freedom
he has discovered, from 1980s jazz fusion via hard
blowing free jazz to contemporary improv. He talks of
his dream: a renaissance within noh theatre. To the
Western ear and eye, part of its fascination is that
it’s preserved as if in aspic — no fancy restagings of
Shakespeare in 1930s Chicago here. A noh play is a
time machine, whisking you back to a Japanese noble
gathering in 1500. But the price paid is that musicians
like Isso have little room to innovate or evolve the
tradition. A situation made worse, the way he sees

it, by the Japanese public’s ignorance of their own
traditional arts.

Isso remains committed to the family business of
playing for traditional theatre, but hopes that some
day he can create a space within noh where he
can import what he’s learned from other musics.

“At the time noh was born,” he points out, “it was

an avant garde contemporary art. The traditional
repertoire doesn’t even use ten per cent of the
potential of the noh flute. In fact | am doing a variety
of new things in the traditional noh performances.
There’s really no end to the things | want to do.”

O Noh Reimagined is at London’s Kings Place from

13-14 May. kingsplace.co.uk
Clive Bell
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PNL Records won’t be sleeping in 2016 either

Joe McPhee/Paal Nilssen-Love:
Candy 7CD box [PNLO29]

Paal Nilssen-Love:
News From The Junk Yard LP [PNLO31]

HARRY BERTOIA COMPLETE SONAMBIENT COLLECTION

"] don't hold onto terms like music and sculp-
ture anymore. Those old distinctions have lost
all their meaning."  Harry Bertoia

Harry Bertoia's Complete Sonambient
Collection features all 11 of Bertoia's
original records newly restored from their
master tapes and housed in replica jackets.

Marhaug Yagi Nilssen-Love:
Angular Mass CD [PNLO28]

Large Unit:
ANACD [PNLO33]

11 CD/BOOK

A heavy duty box, printed with metallic inks,
holds the 11 discs as well as a 100 page
book containing a lengthy historic essay,
Smithsonian interview with Harry Bertoia,
exclusive Sonambient era material from
the Bertoia archive, modern and archival
photos of the Bertoia barn as well as
reflections on Harry Bertoia.

Michiyo Yagi
Jue McPhee
1 Nil Love
sse Marhaug

McPhee Marhaug Yagi Nilssen-Love:
Soul Stream CD [PNLO32]

Large Unit:
2015 Hardcover book and 2CD [PNL0O30]

Frode Gjerstad Trio:
Steam In The Casa CD [PNL0O34]

Physical:
metamkine.com
catalytic-sound.com
musikkoperatorene.com

Digital:
subradar.no
pnlirecords.bandcamp.com

More info:
www.paalnilssen-love.com

CATHERINE CHRISTER HENNIX ON IMPREC:

THE DEONTIC MIRACLE

CENTRAL PALACE MUSIC From 100
Model Subjects For Hegikan Roku

Central Palace Music, performed by Catherine
Christer Hennix's just-intonation ensemble
The Deontic Miracle, is the first in a series
of archival Hennix releases to be issued via
Imprec

This previously unheard piece was taken
from an eight day festival organized in the
Spring of 1976 at the Museum of Modern
Art in Stockholm. The group features Catherine
Christer Hennix on renaissance oboe and
custom sinewave generators, Peter Hennix
on renaissance oboe and Hans Isgren on
sheng.

Mastered at Dubplates + Mastering in Berlin.
Packaged in a deluxe letterpressed jacket.
First edition of 1000.

IMPREC398 CD

CHORA(S)AN TIME-COURT MIRAGE

LIVE AT ISSUE PROJECT ROOM

Blues Alif Lam Mim In the Mode Of Rag
Infinity/Rag Cosmosis is a new composition
from Catherine Christer Hennix's expanded
just-intonation ensemble, the Chora(s)san
Time-Court Mirage.

The expanded ensemble includes vocalists
Imam Ahmet Muhsin Tizer, Amir Elsaffan and
Amirtha Kidambi, an expanded brass section
with the addition of Paul Schwingesnschlégl
and Elena Kakaliagou, and the additon of
Marcus Pal and Stefan Tiedje on electronics.

This new piece was recorded live at the Issue
Project Room and was mastered by Dubplates
+ Mastering in Berlin. Packaged in a deluxe
heavy duty letterpressed jacket. First edition
of 1000.

IMPREC417 CD

IMPORTANT RECORDS

IMPREC.COM
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